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Note: Prestige combat film titles are given in bold. Boldface page numbers 
denote detailed description or analysis of given film and topic.

Index

13 Hours, 274n78
24, 161
3:10 to Yuma (2007), 37
84 Charlie MoPic : and authenticity, 

29; and lack of musical score, 46–47; 
end titles, 271n12; financing, 24–25, 
273n53; helicopter in, 147; narrative 
closure without music, 244; popular 
music, 84, 91; sonic construction of 
the battlefield, 108, 111

2001: A Space Odyssey, 179

ABA structures: 49, 54, 87, 153–154, 
161, 217, 242, 255, 259

Act of Valor : and authenticity, 41, 
271n6; as continuous action film, 
56–57; as memorial to GWOT 
professional soldiers, 13, 31, 38, 113, 
121, 258; casting of non-actors, 13, 20, 
30–31, 73, 261, 286n25; end titles and 
long, slow, final movement, 255–256, 
286n25; evocation of first person 
shooter video games, 136; grenade in, 
127; original score (by Nathan Furst), 
200, 226–227; Pentagon support of, 
256; popular music, 98; representation 
of human heartbeat, 196–197; sonic 
construction of the battlefield, 127; 
voice-over in, 121–122, 255

Act of Valor: The Album, 256, 286n21
action-adventure film genre: 14, 21, 

31, 42, 251; continuous action films, 
28, 56, 127; dialogue one-liners in, 
66–67

Adagio for Strings: 214–215; in 
Platoon, 49, 180, 206, 212–218, 246–
248, 282n7; evoked in post-Platoon 
PCF scores, 53–54, 57, 195, 219, 
236–237, 240, 251, 255, 264; in non-
combat films, 284n16, 285n22

Agar, John, 105–106
Ambrose, Stephen, 18–19
Amèlie, 285n22
“America the Beautiful,” 104
American Graffiti, 85
“American Patrol,” 94
American Sniper : and the GWOT, 

25, 31, 262; awards, 14; casting of 
non-actors, 20; combat heard in the 
minds of soldiers, 143–144; drill 
instructor in, 73; end titles, 244, 261–
262, 286n25; helicopter in, 152; 
narrative closure without music, 244; 
narrative structure, 41; original score, 
47–48, 197; phone calls home in, 
110–111; popular music, 98; public 
debate about, 17; representation of 
human heartbeat, 197; sonic 
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American Sniper (continued)
 construction of the battlefield, 127; 

use of Dolby Atmos, 130–131; voice-
over in, 119–121

American Soldiers, 28, 100, 277n40
Annum per Annum, 115
Apocalypse Now, 7: and authenticity, 

109–110; and other PCFs, 46–47, 67, 
72, 154; awards, 14; dialogue, 66, 109; 
financing, 24; helicopter attack scene, 
72, 163–170; helicopter attack scene, 
cultural memory of, 97, 164; heli-
copter in, 148–149; intent of film-
maker, 16, 26; narrative structure, 41; 
original score (by Carmine Coppola 
and Francis Coppola), 36–37, 56, 
57–59; popular music, 85, 90–94; 
sonic construction of the battlefield, 
105; target audience, 22, 97; use of 
Quintaphonic sound, 130; use of rock 
music, 90–94; voice-over in, 114; 
voices heard on tape, 111–112, 121

Astaire, Fred, 73

“Ballad of the Frogman,” 75–76, 160, 
206

“The Ballad of the Green Berets,” 174
Bana, Eric, 71
Band of Brothers: and 9/11, 27; and 

authenticity, 13, 19, 21; and 
sentimentality, 190–193, 259; as 
PCF, 7, 26; dialogue, 73; financing, 
18; lyrics added to main theme, 
282n2; narrative structure, 43, 
47–48, 75; original score (by Michael 
Kamen), 190–193; popular music, 
94; rank of leading character, 11; 
sonic construction of the battlefield, 
106; voice-over in, 114

Barber, Samuel. See Adagio for 
Strings.

Bartók, Béla, 178
Battle Cry, 44, 173, 217
“The Battle Hymn of the Republic,” 

218
Battle of Britain, 164
Battleground, 13, 46, 174

Beamer, Todd, 69
Behind Enemy Lines (film franchise), 

271n1
Bell, Jamie, 258
belliphonic sounds (Daughtry), 60–61, 

108, 134
Beltrami, Marco (composer), quoted 

on The Hurt Locker, 182–183. See 
also The Hurt Locker, original score.

Berenger, Tom, 67
Big Chill, The, 85
Big Lebowski, The, 89
Bigelow, Kathryn, quoted on The Hurt 

Locker, 15, 27, 37, 41, 182, 237, 251, 
252; quoted on Zero Dark Thirty, 31. 
See also The Hurt Locker and Zero 
Dark Thirty.

Bissonnette, Matt, 161–162, 201
Black Hawk Down, 7, 24, 33: and 

authenticity, 19–20; and other PCFs, 
28, 160, 201, 203; and the GWOT, 17, 
27, 30, 72; as memorial, 13; awards, 
14; dialogue, 71–72, 277n40; 
helicopter in, 153, 155–157, 159; 
narrative structure, 39, 43; original 
score (by Hans Zimmer), 56–57, 176–
177, 183, 185–188, 198–200, 225–226; 
Pentagon support of, 18, 20, 156; 
phone calls home in, 110; popular 
music, 206; RPGs in, 128; sonic 
construction of the battlefield, 106, 
125–126; sound effects, 203; target 
audience, 22; use of digital surround 
sound, 130; voice-over in, 119, 121

Blanchard, Terence. See Miracle at St. 
Anna, original score and Red Tails, 
original score.

“Blues in the Night,” 83
Boal, Mark, 15, 114
Boogie Nights, 89
Bowden, Mark, 20
Born on the Fourth of July (book), 230
Born on the Fourth of July (film), 

240: absence of “The Marines 
Hymn,” 173; combat heard in the 
minds of soldiers, 143; end titles, 
271n12; financing, 24; narrative 
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structure, 39–40, 240; original score 
(by John Williams), 51, 52–54, 178, 
179; patriotic song in, 104; popular 
music, 86–87; sonic construction of 
the battlefield, 105; voice-over in, 114

The Boys in Company C, 28: and 
lack of musical score, 46–47; 
dialogue, 76, 78; drill instructor in, 
73–74; financing, 24, 273n53; 
grenade in, 127; narrative structure, 
39, 75; popular music, 86, 91; sound 
effects; 51; use of “The Marines 
Hymn,” 173; voice-over in, 114, 117

Brando, Marlon, 93
The Bridge on the River Kwai, 174
Burwell, Carter. See Three Kings, 

original score.
Bush, George W., 70
Buttolph, David, 173
Buzzell, Colby, 22, 76, 97–98, 148

“Canned Heat,” 75
“Can’t Do Nuttin’ for Ya Man!,” 89
“Can’t Take My Eyes Off You,” 50
Captain Phillips, 274n77
Caputo, Philip, 148, 217
Carabatsos, Jim, 2, 75, 86–87
Castner, Brian, 40
Casualties of War: and Redacted, 28, 

260; dialogue, 67, 75, 77–78, 79, 265; 
end titles, 248–250, 251–252; 
financing, 24, 28; helicopter in, 149; 
narrative structure, 42; original 
score (by Ennio Morricone), 51–52, 
140–141, 176, 178, 180–181, 222–
223, 224, 248–250; popular music, 
82; sonic construction of the 
battlefield, 125–126

“Catch the Wind,” 84
“Cavatina,” 49
Caviezel, Jim, 116
Chastain, Jessica, 74, 99, 264
“Chattanooga Choo Choo,” 83
Chion, Michel, 114–115, 118, 186, 243
Cimino, Michael, quoted on The Deer 

Hunter, 103–104, 147. See The Deer 
Hunter.

Clinton, Hillary, 161
Clooney, George, 89, 149
Close Encounters of the Third Kind, 179
“Colonel Bogey March,” 174
Combat!, 174
combat movie music before Vietnam, 

173–175, 188–190, 206–207
combat-net radio (CNR). See 

electronic communications on the 
battlefield.

continuous action films. See action-
adventure film genre, continuous 
action films.

Cooper, Bradley, 20
Coppola, Carmine. See Apocalypse 

Now, original score.
Coppola, Francis Ford, quoted on 

Apocalypse Now, 16, 90–94, 165, 
262. See also Apocalypse Now.

Courage Under Fire, 7: dialogue, 80; 
end titles and long, slow, final 
movement, 38, 252–255; narrative 
structure, 44; original score (by 
James Horner), 49, 219, 221, 227–
228, 231; score album different from 
film score, 35–36, 254; serious 
nature of, 15, 227–228; sonic 
construction of the battlefield, 107, 
127; use of digital surround sound, 
130; voice-over in, 119, 121

“Courtesy of the Red, White, and 
Blue,” 99

Damon, Matt, 20
DeBeasi, Joseph, 47
The Deer Hunter, 230: and the 

Vietnam Veterans Memorial, 1; 
awards, 14; end titles, 24, 271n12; 
financing, 273n53; “God Bless 
America” in, 101–104, 244; 
helicopter in, 147, 151–152; 
narrative structure, 39–40; original 
score (by Stanley Myers), 49–50; 
popular music, 50; public debate 
about, 17; use of Dolby, 130

Delerue, Georges. See Platoon, 
original score.
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De Palma, Brian, quoted on Redacted, 
260–261. See also Casualties of War 
and Redacted.

Desplat, Alexandre. See Zero Dark 
Thirty, original score.

The D.I., 73, 173, 272n40
Die Hard, 66
Diesel, Vin, 73
The Dirty Dozen, 174
“Don’t Worry Be Happy,” 90, 224
drill instructors in the PCF, 73–74
Duncan, Patrick Sheane. See 84 

Charlie MoPic and Courage under 
Fire.

Duvall, Robert, 66, 163
Dye, Dale, 109, 139, 279n8

Eastwood, Clint, quoted on Letters 
from Iwo Jima, 55–56. See also 
American Sniper, Flags of Our 
Fathers, and Letters from Iwo Jima.

Eastwood, Kyle, quoted on Letters 
from Iwo Jima, 55. See also Letters 
from Iwo Jima, original score.

El Norte, 284n16
electronic communications on the 

battlefield (“the net”), 106–111
elegiac register: defined musically, 

218–221; elegiac cues, 221–224; 
elegiac episodes, 221, 224–227, 231–
233; hymn-elegy hybrid, 219, 231. 
See also Adagio for Strings.

The Elephant Man, 284n16
Elfman, Danny. See The Kingdom, 

original score.
“The End,” 57, 91–92
Ermey, Lee, 73
E.T.: The Extra-Terrestrial, 179
“Everybody Dance Now,” 90
“Everybody Loves Somebody 

Sometime,” 82
Explosions in the Sky. See Lone 

Survivor, original score.
Eye in the Sky, 274n70

film music: “fictional” and “extra-
fictional” music (Winters), 243–244; 

musical form shaping film form, 
34–35, 51, 92, 147, 167, 209–211, 
218, 221, 226, 251; popular music, 
83–84; song scenes, 88, 95–96, 153–
155, 169; sound effects acting as 
music, 140, 150–153

film sound: and the “belliphonic” 
(Daughtry), 60–61, 108, 134; 
diegetic silence, 155–157, 179, 204, 
215, 226–227, 231; elements of, 35, 
59–60; relation to genre, 38; silence, 
37–38, 46; subjective sound mixes, 
134–136; technical advances in 
exhibition, 130–131. See also film 
music, sound effects acting as music.

“Fight the Power,” 90
Fishburne, Laurence, 111
Flags of Our Fathers (book), 70, 77
Flags of Our Fathers (film): absence 

of “The Marines Hymn,” 173; and 
earlier PCFs, 259; as memorial, 13; 
dialogue, 70; digital visual effects in, 
21; end titles and long, slow, final 
movement, 258–260, 261; financing, 
18; grenades in, 127; narrative 
structure, 44, 205; original score (by 
Clint Eastwood), 55, 190–195, 230, 
234–235; popular music, 95–96; 
sonic construction of the battlefield, 
106, 140; voice-over in, 114

“For You,” 256
Fort Apache, 158
Fox, Michael J., 248
From Here to Eternity, 38
Frontline, 199
Full Metal Jacket: and other PCFs, 

46, 52, 142; dialogue, 71, 76, 78; drill 
instructor in, 73–74; end titles, 246, 
251; financing, 24; helicopter in, 148; 
lack of Pentagon support of, 154; 
narrative structure, 39, 42, 75; 
original score (by Vivian Kubrick), 
177–178, 181, 186; popular music, 
42, 50–51; target audience, 12, 15, 
22, 32; use of “The Marines Hymn,” 
173; voice-over in, 114

Furie, Sidney J., 28
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Furst, Nathan. See Act of Valor, 
original score.

Fury, 273n61

Gallipoli, 136
Gandolfini, James, 74
Garner, Jennifer, 99
“Garry Owen,” 158
Generation Kill (book), 22, 65, 99
Generation Kill (series): and lack of 

musical score, 46–47, 109; as PCF, 7, 
26, 28; casting of non-actors, 20; 
dialogue, 65, 73; narrative closure 
without music, 244; narrative 
structure, 44; popular music, 82, 
99–100, 261; sonic construction of 
the battlefield, 108; treatment of 
masturbation, 276n3; use of “The 
Marines Hymn,” 173; voice-overs as 
music, 109

Gerrard, Lisa, 188
Gibson, Mel, 13, 145
Glass, Philip. See Hamburger Hill, 

original score.
Glennie-Smith, Nick. See We Were 

Soldiers, original score.
Global War on Terror (GWOT), 30–31, 

40, 74, 159–160; intelligence work as 
combat, 204–206

Go Tell the Spartans, 7: financing, 
24, 273n53; narrative structure, 41; 
original score (by Dick Halligan), 49, 
175–176, 178, 187; popular music, 
86; source novel (Incident at Muc 
Wa), 78

“God Bless America,” 50, 101–104, 
244

“God Bless the USA,” 89
Goldsmith, Jerry, 36, 176
Good Kill, 274n70
Good Morning, Vietnam, 85, 98
The Good, The Bad, and the Ugly, 97
“Gortoz a Ran,” 188
“Grand Old Flag,” 104, 173
“Grandma Got Run Over by a 

Reindeer,” 90
Gray, J. Glenn, 40

The Green Berets, 34, 174
Green Zone: and US military policy, 

25; casting of non-actors, 20; 
helicopter in, 150–151; narrative 
structure, 28, 43, 56–57; original 
score (by John Powell), 200–202, 
204, 221, 227–230; popular music, 
98; rank of leading character, 11; 
representation of GWOT, 160–161, 
206, 229, 258; voice-over in, 122;

Guadalcanal Diary (book and film), 
65, 82–83, 115, 173

GWOT. See Global War on Terror.

Halligan, Dick. See Go Tell the 
Spartans, original score.

Hamburger Hill, 7: and other PCFs, 
46, 121, 161, 168; and the Vietnam 
Veterans Memorial, 1–2, 13; as 
memorial, 13; dialogue, 71, 75, 
79–80; end titles, 2–3, 271n12; 
financing, 15; helicopter in, 149–150, 
152–155, 158–159, 161; narrative 
closure without music, 244; 
narrative structure, 39, 42; original 
score (by Philip Glass), 1–3; 
Pentagon support of, 154; popular 
music, 47, 86–87, 89, 91, 96, 99; 
representation of the Vietnam War, 
159; sonic construction of the 
battlefield, 125; target audience, 15, 
22; voices heard on tape, 112–113, 
114

Han, Karen, 36–37
Hanks, Tom, 26, 68–69, 73, 134
Harrelson, Woody, 127
Hart, Mickey, 36
Hartnett, Josh, 155
Hasford, Gustav, 71, 74, 78, 126
heartbeat, represented in film sound 

and music, 47, 138, 152–153, 178, 
187, 196–198, 202, 237–238, 255

“Hello, I Love You,” 82
“Hello, Vietnam,” 51
“Hell’s Bells,” 97
Hemphill, Captain Robert, 126
“Heroes,” 197, 261
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“Home on the Range,” 83
Horner, James. See Courage under 

Fire, original score and Windtalkers, 
original score.

The Hurt Locker, 7: and the GWOT, 
15–16, 29–30, 33–34; awards, 14–15, 
30; dialogue, 72–73; end titles, 250–
252; helicopter in, 152; narrative 
structure, 28, 41; original score (by 
Marco Beltrami and Buck Sanders), 
36–37, 49, 177, 182–183, 231, 235, 
237–239; popular music, 100–101, 
250–252; sonic construction of the 
battlefield, 107–108; voice-over in, 
122

“Hymn to the Fallen,” 4, 14, 48, 191, 
220, 231, 245

“(I Can’t Get No) Satisfaction,” 
85, 91

“I Feel Like I’m Fixin’ to Die,” 99
“I Heard It Through the Grapevine,” 

86
“I Just Want to Celebrate,” 89
“I Second That Emotion, 86–87
“I Want a Girl (Just Like the Girl that 

Married Dear Old Dad),” 83
Ice Cube, 68
“I’ll Walk Alone,” 95–96, 193
“In Paradisum,” 116
In the Valley of Elah, 7, 238: and the 

GWOT, 29; narrative structure, 41, 
original score (by Mark Isham), 49, 
230, 233; phone calls home in, 110; 
popular music, 98; voices heard on 
tape, 113

Independence Day, 11,
Irvin, John (director), quoted on 

Apocalypse Now and Hamburger 
Hill, 15, 154. See also Hamburger 
Hill.

Isham, Mark. See In the Valley of 
Elah, original score.

Jackson, Samuel L., 67
Jamiroquai, 75
Jarhead (book), 22–23, 25

Jarhead (film): and authenticity, 21; 
and other PCFs, 24–25; dialogue, 67, 
76; drill instructor in, 73; end titles, 
271n12; narrative structure, 39, 75; 
original score (by Thomas 
Newman), 50–52, 223–224; phone 
calls home in, 110; popular music, 
50–52, 85, 89–90, 110; target 
audience, 12, 83; treatment of 
masturbation, 276n3; use of 
Apocalypse Now helicopter attack 
scene, 67, 164–165, 168; voice-over 
in, 114, 224

Jaws, 242
JFK, 275n24
Jones, Tommy Lee, 67
Jorgenson, Kregg P.J., 85

Kamen, Michael. See Band of 
Brothers, original score.

Kelly’s Heroes, 174
“Khyber Pass,” 250–251
“Kill ‘Em All,” 98
“King of the Road,” 99
The Kingdom: and the GWOT, 228, 

257–258, 286n22; dialogue, 80, 257–
258; end titles and long, slow, final 
movement, 256–258; female 
character in, 99; helicopter in, 152; 
narrative structure, 28, 41; original 
score (by Danny Elfman), 56–57, 
198–199, 200, 204; popular music, 
98; representation of 9/11, 258; 
sound effects; voice-over in, 122

Klein, Chris, 54
Koteas, Elias, 70
Kubrick, Stanley. See Full Metal 

Jacket.
Kubrick, Vivian. See Full Metal Jacket, 

original score.
Kyle, Chris, 20

leave no man behind (US military 
policy), 33, 155, 274n87

Lee, Marc, 120
Lee, Spike. See Miracle at St. Anna.
“Let the Bodies Hit the Floor,” 97, 100
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Letters from Iwo Jima, 11: and 
Hollywood narratives of World War 
II, 26–27, 194; awards, 14;

financing, 18, 26; grenades in, 127; 
narrative structure, 39; original 
score (by Kyle Eastwood and 
Michael Stevens), 55–56; voice-over 
in, 117–118

Ligeti, György, 178–179
“Light My Fire,” 93
Lin, Maya, 1
Little Big Man, 158
Lone Survivor: and other PCFs, 160; 

and the GWOT, 31; as memorial, 13, 
20; dialogue, 75–76, 80–81; end 
titles, 261; helicopter in, 154; 
narrative structure, 39, 108; original 
score (by Explosions in the Sky), 49, 
206–207; Pentagon support of, 18, 
206; phone calls home in, 110; 
popular music, 98; representation of 
human heartbeat, 196–197; RPGs in, 
128–129, 135; voice-over in, 122

The Long Kiss Goodnight, 66
The Longest Day, 174
Lorenzo’s Oil, 285n22
“Loving You,” 99
Lucas, George, 26
Ludwig, Alexander, 75
Luttrell, Marcus, 20, 81
Lyman, Will, 199

Maal, Baaba, 185–187
Malick, Terrence. See The Thin Red 

Line.
“The Man Who Comes Around,” 47, 

261
“Mansions of the Lord,” 55
march, as film music. See combat 

movie music before Vietnam.
Marine Corps War Memorial, 174
“The Marines Hymn,” 46, 51, 97, 

173–174
McGregor, Ewan, 155
McKnight, Lieutenant Colonel Danny, 

19
Mead, Abigail. See Kubrick, Vivian.

Men in War, 174
Mendes, Sam. See Jarhead (film).
“Mickey Mouse Club March,” 173, 246
Midway, 174
Milius, John, 57, 90–94
“Minstrel Boy,” 206
Miracle at St. Anna: and Hollywood 

narratives of World War II, 26; 
narrative structure, 42; original 
score (by Terence Blanchard), 51, 
275n22; voice-over in, 279n13

Missing in Action (film franchise), 
271n1

The Mission, 286n13
Modine, Matthew, 76
Moore, Lieutenant Colonel Harold G., 

13
Morricone, Ennio, 286n13. See also 

Casualties of War, original score.
“motherfucker” in film dialogue, 25, 

66–68, 75, 78, 141, 149, 179, 223
Murch, Walter, quoted on Apocalypse 

Now, 26, 105, 165–167; quoted on 
film sound, 59–60, 150. See also 
Apocalypse Now and Jarhead (film).

“My Humps,” 100
“My Old Kentucky Home,” 83
Myers, Stanley, See The Deer Hunter, 

original score.

Nasatir, Marcia, 15
Navy SEALs, 20, 30–31, 72, 76, 108, 

136–137, 159–163, 206, 255–256, 
261, 274n77–78, 286n25

Navy SEALs (movie), 121
Neely, Blake. See The Pacific, original 

score.
Newman, Thomas. See Jarhead, 

original score.
Nixon, 275n24
Nolte, Nick, 73

Obama, Barack, 161
“Okie from Muskogee,” 87–88, 94
“On the Road Again,” 99
“O.P.P.,” 90
O’Russell, David. See Three Kings.
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Ottosson, Paul (sound designer), 
quoted on The Hurt Locker, 36–37, 
239. See also The Hurt Locker.

The Pacific: absence of “The Marines 
Hymn,” 174; and other PCFs, 214; as 
PCF, 7, 26; drill instructor in, 73; 
financing, 18; narrative structure, 
44, 75; original score (by Han 
Zimmer, Geoff Zanelli, and Blake 
Neely), 47–48, 219; popular music, 
94; sonic construction of the 
battlefield, 125, 131–135, 140, 142–
143; voice-over in, 114

“Paint It Black,” 51, 246
“Party All the Time,” 90
Patton, 176
“Pavlov’s Dogs,” 96
Pelfrey, William, 107, 148
Penderecki, Krzysztof, 178–179, 182
Penn, Sean, 67, 149
Phillippe, Ryan, 70
“Physical,” 90
Platoon, 7, 12: and authenticity, 21, 

225; and Barber’s Adagio for Strings, 
5, 49, 53–54, 179, 206, 212–218, 259, 
262, 264, 282n7; and non-PCF war 
films, 11; and other PCFs, 54, 57, 89, 
91, 94, 96, 115, 117, 195–197, 206, 
214, 218, 223–225, 234, 237, 239–240, 
250, 262; awards, 14; dialogue, 67, 
78–79, 106, 196; end titles, 14, 246–
248, 252, 271n12; financing of, 24, 
273n53; helicopter in, 149, 152–153; 
lack of Pentagon support of, 154; 
moral statements in, 79; narrative 
structure, 40–41, 75; original score (by 
Georges Delerue), 49, 176–177, 178–
180, 181, 216, 282n7; popular music, 
87–88, 91; public debate about, 17; 
sonic construction of the battlefield, 
108, 109, 111, 138–140; target audi-
ence, 22; voice-over in, 114, 216–217

Pocahontas, 99
Poledouris, Basil, 218
Powell, John. See Green Zone, original 

score, and United 93, original score.

“The Power,” 89
Predator, 97
prestige combat film: ambiguities of, 

31–34, 38; and action-adventure 
genre, 14, 42; and authenticity, 18–21, 
224; and HBO limited cable television 
series, 26; and patriotism, 262–264; as 
memorials, 12–14, 19–20, 22, 29, 32, 
218, 262; as reflected in advertising, 
239–240; awards, 14; cycles, 23–24; 
defined 4–6, 11–12; Gulf War cycle, 
24–25; GWOT cycle, 27–31, 45; 
inclusion of children, 238, 256–257; 
list of, 5; motivations for makers of, 
15–16; narrative types, 38–44; 
Pentagon support of, 18, 25; Vietnam 
cycle, 24, 45, 78; World War II cycle, 
25–27, 45

Prigent, Denez, 188

Rambo (film franchise), 271n1
Rambo: First Blood, Part Two, 11,
Rambo III, 159
Reagan, Ronald, 55
Reconstruction, 285n22
Red Tails: and authenticity, 21; and 

Hollywood narratives of World War 
II, 26; financing, 26; narrative 
structure, 42; popular music, 94; 
original score (by Terence 
Blanchard), 49, 94–95; patriotic song 
in, 104

Redacted: and authenticity, 29; and 
the GWOT, 28; end titles, 244, 260–
261; narrative structure, 50; popular 
music, 98

Renner, Jeremy, 73
Reyes, Rudy, 20
“Ride of the Valkyries,” 47, 72, 92, 97, 

154, 163–170
“The Rifleman’s Creed,” 76
Rio Grande Blood, 250
“Rock of Ages,” 82
Rocky, 97
Rodat, Robert, 18, 68–69
Rubinson, David, 36, 58
Rules of Engagement, 67
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Sanders, Buck (composer), quoted on 
The Hurt Locker, 182–183. See also 
The Hurt Locker, original score.

Salvador, 284n16
Sands of Iwo Jima, 105–106, 173, 217
Saving Private Ryan, 7, 33, 73, 238: 

and authenticity, 17–19; and other 
PCFs, 26, 112, 224, 251, 259; as 
memorial, 13–14; audience reactions 
to, 16–17, 245, 261; awards, 14; 
dialogue, 68–69; end titles, 4, 245–
246, 251, 265; financing or, 25–26; 
intent of filmmaker, 16, 18; narrative 
structure, 41–42, 75; original score 
(by John Williams), 3–4, 36–37, 48, 
219, 230–233; popular music, 82, 94; 
rank of leading character, 11; sonic 
construction of the battlefield, 
37–38, 134–136; target audience, 22, 
76; use of digital surround sound, 
130; voice-over in, 117–118, 232

Sayonara, 55
Schubart, Rikke, 4–5
Schwarzenegger, Arnold, 66
Scott, Ridley. See Black Hawk Down.
Scruggs, Jan, 1
SEALs. See Navy SEALs.
The Searchers, 158
“Sgt. MacKenzie,” 158
She Wore a Yellow Ribbon, 158
Sheen, Martin, 93, 213
Shepard, Sam, 71, 155
The Shining, 179
Shore, Dinah, 95–96
Sicko, 285n22
“Since You’ve Been Gone,” 86–87
Sizemore, Tom, 19
Snakes on a Plane, 67
Sniper (film franchise), 271n1
soldier slang and lingo: “get some,” 

67–68, 141, 148, 157; “it don’t mean 
nothin’,” 79–80, 87, 277n40; “kill 
them all,” 80–81, 228, 257–258; 
“let’s roll,” 69–70, 155, 203; “sorry 
‘bout that,” 78. See also 
“motherfucker” in film dialogue.

“Solitude,” 82

Solti, Georg, 165–166
“Something in the Way,” 90, 110
Spielberg, Steven, quoted on Saving 

Private Ryan, 16, 18, 48, 245. See 
also Band of Brothers, Saving 
Private Ryan, and The Pacific.

Springsteen, Bruce, 153
“The Star-Spangled Banner,” 97
Star Wars, 241–242, 244
Steiner, Max, 173
Stevens, Michael. See Letters from 

Iwo Jima, original score.
Stone, Oliver: quoted on Born on the 

Fourth of July, 52, 54; quoted on 
Platoon, 11–12, 67, 87–88, 109, 139, 
213, 273n53. See Born on the Fourth 
of July (film) and Platoon.

“Sunshine of Your Love,” 92
“Suzie Q,” 91
Swimming Upstream, 285n22
Swofford, Anthony, 22–23

Terminator, The, 66
They Died with Their Boots On, 158
The Thin Red Line, 7: and other 

PCFs, 214, 237, 255; dialogue, 70–71; 
financing, 25–26; grenade in, 127; 
narrative structure, 41–42, 72; 
original score (by Hans Zimmer), 56, 
189, 190–192, 195–196, 207–211, 220, 
230–231, 233–237; popular music, 94; 
sonic construction of the battlefield, 
106–107, 125, 140, 280n19; target 
audience, 12, 27; voice-over in, 73, 
115–117, 195–196, 211

Three Kings, 24: and US military 
policy, 15, 25–26; dialogue, 68; end 
titles, 251; helicopter in, 149–150; 
narrative structure, 41; original 
score (by Carter Burwell), 50, 52, 
176, 183–185; phone calls home in, 
110; popular music, 50, 52, 88–90

“The Thunderer,” 234–235
“The Times They Are A-Changing,” 86
To Hell and Back, 13
Top Gun, 11, 18
Total Recall, 66
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“Tracks of My Tears,” 87–88
Treasure of the Sierra Madre, 25
Tregaskis, Richard, 65, 83
Turner, Brian, 126, 143, 196
Twelve O’Clock High, 14

The Unanswered Question, 211
Uncommon Valor, 271n1
United 93, 7, 11: and authenticity, 21; 

and the GWOT, 28–29; dialogue, 
69–70; narrative structure, 39; 
original score (by John Powell), 49, 
200, 202–204; popular music, 98; 
voice-over in, 122

Untouchables, The, 24

“veil” music: defined, 177; use in 
Vietnam films, 175–176, 178–181; use 
in Middle East films, 182–188, 238

A Very Natural Thing, 284n16
Vietnam Veterans Memorial (the 

Wall), 1–2, 12–13, 55, 147, 150
voice-over: as defined by Michel 

Chion, 114–115, 118; in the PCF, 
114–122; letters heard read aloud, 
117–121

“Voodoo Child (Slight Return),” 
155–156

Wahlberg, Donny, 19
Wahlberg, Mark, 20, 89
Wake Island, 173
A Walk in the Sun, 174
Wallace, Randall. See We Were 

Soldiers.
Wayne, John, 105–106
“We Gotta Get Outta This Place,” 47, 

153–154
We Were Soldiers, 24: and 9/11, 13, 

27; and authenticity, 13, 19; and other 
PCFs, 161; and the Vietnam Veterans 
Memorial, 13; combat heard in the 
minds of soldiers, 143; dialogue, 70; 
helicopter in, 145–146, 153, 157–159, 
161; narrative structure, 39, 75; 
original score (by Nick Glennie-
Smith), 51–52, 54–55, 206, 219, 222, 

224; rank of leading character, 11; 
sonic construction of the battlefield, 
108–109, 111; voice-over in, 114

Webb, Jack, 73
“Welcome to the Jungle,” 97
West, Bing, 67, 97
“What a Wonderful World,” 85, 98
“When Johnny Comes Marching 

Home,” 176
“White Rabbit,” 87–88, 96
Windtalkers, 15: 39, 42, 51; and 

authenticity, 21; and Hollywood 
narratives of World War II, 26; 
combat heard in the minds of 
soldiers, 143; end titles, 271n12; 
narrative structure, 39, 42–43; 
original score (by James Horner), 51, 
275n22; popular music, 94; use of 
“The Marines Hymn,” 173; voice-
overs as music, 109

Williams, John. See Born on the 
Fourth of July, original score, and 
Saving Private Ryan, original score.

Woo, John, quoted on Windtalkers, 21. 
See Windtalkers.

Wright, Evan, 65, 68

“Yankee Doodle Dandy,” 104

Zanelli, Geoff. See The Pacific, original 
score.

Zero Dark Thirty, 7: and the GWOT, 
31, 99, 265; awards, 14; dialogue, 
74–75; end titles, 264–265, 286n15; 
helicopter in, 159–163; narrative 
structure, 40; original score (by 
Alexandre Desplat), 49 160–163, 
198, 203, 204–206, 281n28; popular 
music, 96, 98–99, 160; sonic 
construction of the battlefield, 127, 
136–137; voice-over in, 122, 205; 
voices heard on tape, 113–114

Zimmer, Hans, quoted on Black Hawk 
Down, 198, 200. See also Black 
Hawk Down, original score, The 
Pacific, original score, and The Thin 
Red Line, original score.
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